Riječ Redakcije

Folia linguistica et litteraria je časopis za nauku o jeziku i književnosti, koji je, u zimu 2010. godine, pokrenuo Institut za jezik i književnost Filozofskog fakuleta u Nikšiću, Univerziteta Crne Gore. 

Časopis je međunarodnog karaktera i zasniva se na instituciji anonimnih recenzija. Njegova misija je promovisanje savremenih istraživanja u oblasti nauke o  jeziku i književnosti, kroz izvorne naučne radove, kao i stručne radove u formi pregleda, prikaza i prevoda teo​rijskih tekstova. Zbog toga posebnu čast i zadovoljstvo za potpisnicu ove uvodne riječi predstavlja činjenica da autorstvo nad prispjelim radovima za prvo izdanje Foliae pripada renomiranim kao i mladim istraživačima iz različitih krajeva svijeta. 

Međunarodni i interkulturalni karakter ovog časopisa simbolično se reflektuje  kroz temat kojim se otvara ne samo prvo izdanje Foliae već časopis u cjelini – „D. H. Lorens kao putopisac“. Ovaj putnik i buntovnik, jedan od vodećih pisaca britanskog moderni​zma, proveo je život lutajući kontinentima, meridijanima i kulturnim sredi​nama, šireći ho​ri​zonte, sopstvene i tuđe, kako o drugom tako i o sebi. Radovi koje obuhvata temat pred​​​stavljeni su na konferenciji Evropskog društva za studiranje engleskog jezika (European Society for the Study of English, ESSE) u Torinu u avgustu 2010. godine.

Po riječima Simoneta de Filipis, profesorke sa Univerziteta u Napulju, čijim radom se otvara temat, opredijelili smo se da razmotrimo Lorensa kao puto​pisca zbog toga što putovanje predstavlja 

fundamentalno iskustvo našeg društva. Osjećaj izmještenosti i egzila, konfronta​​​cija sa drugim kulturama, rekonfiguracija ideje o centru i margini, koncepti gra​​​​nica, nacija, kulturnog identiteta postali su fokusom naših života i, posebno, našeg akademskog istraživanja. 

Hrabra iskrenost Lorensovog putopisnog glasa, napredno promišljanje na​vodne supe​riornosti Zapada, odjekuju i danas savremenom naukom o knji​​ževno​sti, lingvi​sti​kom, ali i filozofijom, pogotovu kad je u pitanju potreba rede​fi​ni​sa​nja tradi​​cio​nalnog evrocentričnog pogleda u svijetu koji karakteriše rasna i kulturna koegzi​stencija i hibridnost. Ovu pret​postavku autorke de Filipis potvrđuje Izabela Fernandez sa Uni​verziteta u Lisabonu, koja razmatra Lorensovo promišljanje egzistencije drugog na primjeru putopisa Jutra u Meksiku (1925) koji je Lorens pisao dok je živio među sta​ro​​sjedilačkim stanovništvom Meksika i Novog Meksi​ka. Teorijski, ovaj se rad oslanja na etičku kritiku, kroz koju se Lorensov pristup razma​​tra kao odgovorno odno​šenje prema drugom koje je inhe​rentno kreativno.

U radu „Uznemireni putnik: uzvraćeni pogled u Moru i Sardiniji“, Piter Pre​ston, du​go​​​​godišnji direktor Centra za istraživanje D. H. Lorensovog djela u No​tin​ge​​​​​​​mu i pre​da​vač na tamošnjem univerzitetu, razmatra način na koji Lorens po​sma​​​​​tra sebe u svom tekstu (kao autora i  pripovjedača), ali i kao jedinog stranca u mje​stu. Kada mjesto na trenutak prestane da bude svijet fikcije, putnik shvata ka​ko među stanovništvom Sardi​nije izaziva začudnost, sa jedne, ali i tretman u kon​tekstu nacionalnih stereotipa, sa druge strane. Pitanjem koliko naš pogled odre​​​​​​đuje ono što vidimo, a koliko je predmet našeg pogleda samosvojan i nespo​zna​​tljiv bavi se Marija Knežević koja Lorensa posmatra u širem kontekstu mo​derne književnosti. Ona pretpostavlja da je, u svom preovlađujućem relativi​zuju​ćem du​hu, proble​ma​ti​zu​jući naslijeđene pripovjedne konvencije, već sam mo​der​ni​​​​​​​​zam do​veo u pitanje sebe i kao pogled na svijet i kao način izražavanja tog pogleda. 

Za ovim slijedi grupa radova posvećenih različitim pojavama u oblasti svjetske knji​ževnosti i književne teorije. Ovu sekciju otvara studija „Život, politika i este​​​​tika: Teodor V. Adorno i Volter Benjamin o istorijskoj avangardi“, belgijskog pro​​fesora Arvija Sepa. Sep najprije razmatra odnos avangardne umjetnosti, po​go​to​vu nad​rea​lizma, i popularne kulture, da bi sa tako ostvarenih po​​zicija razmotrio ne samo tenzije koje su vidne u radu po​me​nutih filozofa, već i pitanje odnosa umjetničke autonomije, angažovane umjetnosti i modernosti. „Zaboravljeno putovanje – tragovi utisnuti u bajkama“ prvi je dio studije Dra​gane Kršenko​vić Brković koja razmatra moderne bajke kao sublimirani izraz iskonskog ljudskog iskustva, te istražuje procese kojim se određene osobine tradicionalnih bajki na​stavljaju, odnosno ukidaju, u savremenom svijetu. Odavde prelazimo na književne feno​mene perioda romantizma u germanskom svi​​​jetu. Nataša Bakić Mirić sa Univerziteta u Nišu, bavi se kritičkom recepci​​​jom bri​tanskog romantičara Šelija, dok Jelena Knežević razmatra simboličnu i višeznačnu figuru anđela u Rilkeovim Devinskim elegijama. U radu „Američka gotska književnost – C. B. Brown i pono​vno rođenje žanra“, Marko Lukić sa Univerziteta u Zadru poka​zu​je kako se nacio​nalne spe​ci​fično​sti i specifičnosti istorijskog trenutka izra​ža​va​ju kroz pojedinačne knji​ževne žanrove i pridaje američkom piscu Čarlsu Brokdenu Braunu značajnu ulogu u daljem razvoju američke književnosti. 

Milena Kostić analizira roman Crni psi Iana Mekjuana, koji problematizuje fe​no​​men demitologizacije u kontekstu Drugog svjetskog rata i pervertovane društvene prakse koja vodi nasilju, agresiji i rasizmu. U radu „Očajni bogovi u ro​ma​nima Bijeli tigar i Nasli​jeđeni gubitak“, Janko Andrijašević pokazuje slična interesovanja. On se ba​vi mladom generacijom angloindijskih pisaca, tačnije dobitnicima Bukerove nagra​de, Kiranom Desaiem i Aravindom Adigom. Međutim, iako je indijska kultura domi​nantno religiozna, kao što zapaža Andrijašević, savre​meni prikazi bogova svedeni su na nivo trivijalnih ornamenata ili su bogovi sasvim zanemareni. Razmatrajući iskustvo migracije u romanu Kako je vojnik popravio gramofon bo​sanskog pisca Saše Stanišića, Maren Kaizer sa Univerziteta Fridrih Šiler u Jeni pokazuje kako se isto iskustvo reflektuje kroz izbor narativne forme i tehnike koja uključuje više perspektiva i žanrovski diverzitet. 

Sljedeća sekcija posvećena je ženskim glasovima u različitim proznim ostvare​nji​​ma. Ova sekcija otvara se studijom o ženskoj seksualnoj transgresiji u realisti​čkom romanu devetnaestog vijeka profesorke Marije Mikločak sa ame​ričkog drža​vnog univerziteta Sv. Klaud. Na primjeru Floberovog romana Madam Bovary, Tolsto​​jevog romana Ana Kare​njina i romana Efi Brist Teo​do​ra Fontane, autorka pro​​​​​​​​mišlja povezanost književnosti i nauke, konkretno medi​ci​ne u de​ve​tnae​​stom vi​je​​​ku.  U pomalo neočekivanom kontekstu pojavljuju se „na​silne že​ne i oslo​bo​đe​ni mu​ževi“ u djelu frankofonog pisca Tahara Bena Želuna. Iako pi​sac odbija potči​njenu ulogu i viktimizaciju žene, Šonu Nangia, profesor na Državnom uni​verzitetu u Lui​zijani (Aleksandrija, SAD), razmatra muškarca koji ostaje zbunjen i egzi​ste​nci​jalno skrhan nastalom disharmonijom u odnosima. Radom „Go​vor žena u delu Čitač Bernarda Šlinka“, Budimka Usko​ko​vić sa Univerziteta u Beogradu analizira ženski govor na primjeru prota​go​nistki​nja Hane Šmic i mlade Jevrejke koji u mno​gome zavise od sredine i vremena u kojem sazrijevaju. 
U sekciji posvećenoj savremenoj crnogorskoj književnosti zastupljeni su rado​​vi domi​​nantno naratološkog interesovanja. Ovaj dio časopisa otvara se radom posve​će​​nim romanu Hodočašće Arsenija Njegovana Borislava Pekića. Koleginica Maja Sekulović sa Univerziteta Crne Gore koncentriše se na organizaciju vre​menske ravni u pomenutom romanu i pri tom oslanja na tumačenja vremena Žera​ra Žene​ta. Rad „Autobiografski roman kao medijacija između fikcije i stvarnosti” koleginice Katarine Sudnik iz Krakova razmatra autobiografske sadržaje u roma​ni​ma Mimesis Andreja Nikolaidisa i Privatna galerija Balše Brko​vića, a u duhu teo​​​​​​rije auto​biogra​fizma francuskog naučnika Filipa Ležena. „Poe​ti​za​cija u romanu Mojko​vačka bitka Ćamila Sijarića“ tema je rada Ivane Petrović, koja detaljno ana​li​zi​​ra dominantna, ma​da raznovrsna i mnogobrojna, sredstva poetizacije. Olga Voji​čić Komatina sa Uni​​​​verzi​​teta Crne Gore se bavi prou​ča​va​njem poetike Baši​ćevog ro​​​mana U tuđem gnijezdu, uključujući tematsko-motivski opseg, psiho​lošku konkre​tizaciju prota​go​nista, žanrovski sinkretizam i bogatstvo naracije. 

Četiri rada u ovom broju posvećena su proučavanju svijeta teatra. Koleginica sa Univerziteta u Tirani, Esmeralda Subaši, bavi se plastičnim pozorištem Tenesija Viliamsa i njegovom ekspresionističkom dramom, pri čemu se posebno koncen​triše na eksperimentalne poteze u drami Staklena menažerija. Loran Gami prati uti​​caje savremene umjetnosti, pogotovu nadrealizma, i društvenih promjena koji su odre​di​​li estetiku Semjuela Beketea. Gami takođe pokazuje ka​​ko u nekim bitnim aspektima Beketov rad priziva i po​stavke kubizma i apstrakt​nog ekspre​sio​nističkog slikarstva, ali i Verfremdungs​effekt Brehtovog epskog teatra.

Među studijama o pozorišnoj umjetnosti u ovom broju su i dva rada posve​će​​​​na specifičnim problemima različitih vrsta adaptacija pozorišnih  komada. U ra​​​​du „Hamlet – komparativna analiza filmskih adaptacija Olivijea, Kozinceva i Bra​​ne“ Zoran Koprivica razmatra filmske adaptacije čuvene Šekspirove drame i zaklju​​​ču​​je da „generičke specifičnosti književnosti i filma s gledišta transpozicije he​​​te​​ro​ge​​nih elemenata jednog od njih [...] određuju i sam model i tehniku adapta​​cije.“ Koleginica Iris Klosi pristupa izazovima pozorišnog prevođenja. Po​​la​zeći od pretpo​​stavke Ortruna Zubera da dramski komad zavisi od direktnog uti​​​​​​​​caja na publiku, Klosi zaključuje da prevodioci u pozorištu ne treba da osta​​​nu ne​​​​​​​vidljivi, već da im treba dati jednak značaj kao dramaturzima čije je makro​​​​​​tekstualno razumijevanje neophodno za dramaturšku analizu fikcije. Klosi daje inte​​​​​​re​​santne ilustracije prevo​dilačkih problema i nudi mogućnosti nji​ho​vih rješenja. 
Segment časopisa Folia posvećen nauci o jeziku počinje radom „Jezici u kontaktu i kontrastu“, koleginice Aleksandre Banjević koja analizira puteve i načine na koje su jezici stupali u kontakt i uticali jedan na drugi. U radu „Kogni​tivni pristup značenju“ Gordana Đurković sa Uni​verzi​​​​te​ta Crne Gore ispituje kon​te​kstualnu uslovljenost značenja, njihovu mno​go​​​stru​kost uslovlje​​nu ne samo jezikom već i iskustvom i doživljajem svijeta koji ne mora biti lingvističke pri​rode. U svom istraživanju, Đurković se oslanja na nala​​​ze Alvuda, Lajonsa, Redia, Ko​​​vecesa, Lejkofa i Džonsona. Deskriptivno-analitička studija naslovljena „Leksička kohezija u humorističkom dis​ku​​rsu“, koleginice Olje Jojić sa Univerziteta u Istočnom Sarajevu, ispituje na​či​ne na ko​​ji se leksičke jedinice povezuju među​sobno i sa drugim kohezivnim sredstvima, doprinoseći tekstualnom konti​nui​tetu i ko​he​rentnosti. Jojić zaključuje da se humo​ristički tekstovi u mnogo većoj mje​ri nego druge vrste tekstova osla​njaju na ko​he​zivne veze, pa se u radu daju primjeri iz korpusa vica koji je korišten pri istraživanju. Rad „Sintaksički sinonimi gla​​golskih priloga u jeziku Stefana Mitrova Ljubiše“, Miloša Krivokapića (Uni​verzi​tet Crne Gore) daje minucioznu analizu jednog aspekta jezika ovog crnogorskog pisca.

Za ovim slijede dva rada posvećena stranom jeziku u nastavi. Koleginica Ame​la Lukač Zoranić ukazuje na značaj, višestruku potrebu, društvenu i tržišnu uslo​​vlje​nost stavljanja naglaska na poslovni engleski jezik u oblasti visokog obra​zo​va​nja, dok se Danijela Ljubojević bavi metodičkim pitanjima objektivne, validne i pouzdane eva​lua​cije studentskih zadataka u nastavi stranih jezika.
Značajan dio časopisa posvećen nauci o jeziku proble​ma​ti​zu​je jezik medija. Tatjana Marjanović sa Univerziteta u Banja Luci ispituje ime​ni​čke fraze u no​vinskim člancima. Da bi prenio što potpuniju informaciju na malom prostoru, no​vinski tekst, obrazlaže Marjanović, mora da se oslanja na posebne strukturalne izvo​re, te po​ka​zu​je kako su u engleskim novinama posebno skloni da koriste kom​pre​​​​​​sovane ime​​ni​čke konstrukcije. Srpski novinski tekstovi podsjećaju na engleske, pa auto​rka ukazuje na sličnosti i razlike u ovom smislu. Na sličan način se Milica Vu​ko​vić sa Univerziteta Crne Gore bavi polarizacijom u političkom diskursu na pri​mjeru upo​tre​​be zamje​ni​ca u televizijskim intervjuima, te pred​stavlja strategije ko​je učestvuju u građenju po​la​​​​​​​​​rizacije u britanskim, američkim i crno​​​gorskim po​liti​​čkim intervjuima u ele​ktro​n​skim medijima. U radu naslo​vlje​nom „Vrste no​vinskih naslo​​va italijanske dnevne štampe: titolo brillante i titolo di richiamo“ ko​le​​ginice Deje Piletić, sa studijskog pro​grama za italijanski jezik Filo​zof​skog fa​kulte​ta u Nikšiću, obrazlaže se kako analiza jezika no​​​vina može da ukaže na tre​nutna sta​​nja savremenog jezika, pravce kretanja nje​​govih promjena i nji​ho​ve moguće ishode. 

 Folia linguistica et litteraria zahvaljujući ovim radovima nudi avanturu čitanja i promišljanja o problemima nauke o jeziku i književnosti jer je časopis koncipiran kao mjesto susreta, prepoznavanja i razmjene ideja među ljudima od duha i inte​lektualne radoznalosti.

U ime Uređivačkog odbora,

Marija Knežević

Podgorica, 14.12.2010.


From the Board of Editors

Folia linguistica et litteraria, a journal of language and literary studies, was founded in the winter of 2010 at the Institute for language and literature of the Faculty of Philosophy, University of Montenegro. 

This is a peer reviewed international journal, with a mission of promoting contemporary research in the fields of language and literary studies, through original scientific or other professional papers, such as reviews and translations of theoretical works. Therefore, special honour and pleasure for the signer of these words comes from the fact that the authorship of the papers selected for this first issue of Folia belongs to both renowned and young scholars coming from all over the world. 

International and intercultural character of the journal is symbolically reflected in the theme that opens not only this issue but the journal in general – “D. H. Lawrence as a Travel Writer.” This traveller and rebel, one of the leading authors of English modernism, spent his life wandering over the continents, meridians, and various cultural milieus, expanding the horizons of both himself and others. The papers on Lawrence that are included here were first presented at the European Society for the Study of English (ESSE) conference held in Turin in August 2010.

According to Simonetta de Filippis, whose paper opens the journal, we have chosen to discuss Lawrence as a travel writer because 

travelling is a fundamental experience in our society and, particularly in the last decades, it has allowed a continuous movement of groups of people across continents. The sense of displacement and exile, the confrontation with other cultures, the re-configuration of the idea of centre/margin, the concept of borders, frontiers, nation, cultural identity have become a focus of interest in our life and, more specifically, in academic research.

The courageous honesty of Lawrence’s travel writing, his avant-garde rethinking of the supposed superiority of the West, echoes through contemporary science of language and literature, as well as through philosophy, answering a need to redefine traditional Euro​centrism and accept racial and cultural coexistence of differences, de Filippis argues. This notion is confirmed in the paper titled “Creatively Responding to the Other: D. H. Lawrence’s Mornings in Mexico and Ethical Criticism” by Isabel Fernandez from the Centre of Foreign Languages, University of Lisbon. Discussing Lawrence’s conception of existence, as expressed in the book of travel he wrote while living among the natives of the American Southwest, Fernandez relies on ethical criticism and defines Lawrence’s perspective as a responsible and inherently creative response to the other.

In his paper “Unsettling the Traveller: The Returned Gaze in Sea and Sardinia” Peter Preston from the D. H. Lawrence Research Centre of the University of Nottingham, analyzes Lawrence as he looks at himself in his text, where he appears both as an author and as a narrator, and then turns his look towards himself as a traveller and the only foreigner in the place he is travelling through. When at one moment the place stops being a part of fiction, the traveller becomes aware of the wonder Lawrence causes among the natives of Sardinia, on one hand, and of being treated in the context of national stereotypes, on the other hand. How much our gaze determines what we see, and how much the object of our look is self-contained and unknowable, is dealt with in the paper of Marija Knežević, who observes Lawrence’s work in a wider context of modern literature. She assumes that in its general relativizing spirit, by interrogating the inherited narrative conventions, already modernism was questioning itself both as a manner of seeing the world and as a way of expressing its perspective. 

This section is followed by a group of papers devoted to various phenomena of world literature and literary theory. In his paper “Life, Politics, and Aesthetics: Theodor W. Adorno’s and Walter Benjamin’s Reflections on the Historical Avantgarde,” Arvi Sepp, from University of Antwerp and Erasmus University College of Brussels, surveys the relation between avant-garde art, especially surrealism, and popular culture. Sepp thus makes room to discuss the tensions visible in Adorno’s and Benjamin’s work, as well as the general issue of relations between artistic autonomy, committed art, and modernity. “Forgotten Journey – The traces Imprinted in Fairy Tales” is the first part of Dra​gana Kršenković Brković’s study that deals with modern fairy tales as sublime expression of the genuine human experience, and researches the processes through which certain characteristics of traditional tales are being mimicked or cancelled in contemporary world. Moving on to the Romantic literary phenomena, Nataša Bakić Mirić from the University of Niš, Serbia, introduces us to the critical reception of the poetry of the famous British Romantic – Percy Bysshe Shelley, while Jelena Knežević discusses the symbolical and polyvalent figure of the angel in Rilke’s Duino Elegies. This is followed by the paper entitled “American Gothic – C. B. Brown and the Re-Birth of a Genre,” in which Marko Lukić from the University of Zadar, Croatia, shows how national and historical specifics become reflected by literary genres and discusses Charles Brockton Brown as “a key contributor to the successful adaptation of the Gothic genre” in the United States of America. 

The first of the essays on contemporary literature is Milena Kostić’s analysis of Ewan McEwen’s novel Black Dog, which problematizes the phenomenon of demythologisation in the context of World War II and the perverted social practices that lead to violence, aggressions, and racism. Janko Andrijašević’s paper “The Desperation of Gods in The White Tiger and The Inheritance of Loss” has similar interests and focuses on the young generation of Anglo-Indian writers, Kiran Desai and Aravind Adiga, pointing out that although Indian culture is dominantly religious, contemporary images of gods have deteriorated to the level of trivial ornaments or are utterly absent. Discussing the migration experience in Stanišić’s novel Wie der Soldat das Grammofon repariert (How the Soldier Repairs a Gramophone), Maren Kaiser from Friedrich-Schiller-Universität in Jena, shows the immigrant experience as reflected through the narrative which involves numerous perspectives and genre diversity. 


The section devoted to female voices in the worlds of fiction opens with the study of female sexual transgressions as depicted in the nineteenth century novel. Discussing Flaubet’s Madam Bovary, Tolstoy’s Anna Karenina, and  Effi Briest by Theodor Fontane,  American professor Maria Miklochak looks at the connection between literature and science, particularly medicine, in the nineteenth century. In a somewhat unexpected context, “violent wives and liberated husbands” appear in the work of the francophone writer Tahar Bena Jelloun. Although the author himself rejects the subordinate role and victimisation of woman, Shonu Nangia form the Louisiana State University at  Alexandria, USA, notices the male confused and existentially broken by the new disharmony in the male-female relations. “Women`s Speech in The Reader by Bernhard Schlink,” by Budimka Uskoković from the University of Belgrade, analyzes female speech using the example of the novel’s two heroines, Hanna Schmitz and the young Jewish girl. These women’s speech generally depends on the historical and social milieus in which they were growing up. 
The papers included in the section devoted to contemporary Montenegrin literature are primarily of narratological interest. This part of the journal opens with the paper about Borislav Pekić’s novel Pilgrimage of Arsenije Njegovan by Maja Sekulović from the University of Montenegro who examines the novel’s temporal plain. In her paper “Autobiographical Novel as a Mediation between Fiction and Reality,” Kataryna Sudnik from Krakow university elaborates on the autobiographical elements of the novels Mimesis by Andrej Nikolaidis and Private Gallery by Balša Brković, drawing on the theory of autobiographism developed by the French theoretist Philippe Lejeune. After Sudnik, Ivana Petrović gives a detailed analysis of the various and dominant poetical procedures in the novel Mojkovačka bitka by Ćamil Sijarić. Olga Voji​čić Komatina studies the poetics of Baši​ć’s novel In Another’s Nest, involving thematic-range motives, psychological concretization of the protagonists, and genre syncretism. 

Four papers are devoted to the world of theatre. Esmeralda Subashi from the University of Tirana deals with Tennessee Williams’s plastic theatre and focuses on his experimental drama, especially on the technioques used in his play Glass Menagerie. Loran Gami analyzes traces of contemporary art, especially surrealism, in Samuel Beckett’s poetics. He discusses the elements of cubism and abstract expressionism, but also Verfremdungs​effekt of Brecht’s epic theatre. Zoran Koprivica from the University of Montenegro presents a comparative study of film adaptations of Hamlet by Olivier, Kozintsev and Branagh. He concludes that because of its generic specificity “literary text cannot be the model for the techniques of adaptation,” but that “the structural diversity of literature and film determines the type of adaptation.” Iris Klosi approaches the challenges of theatre translations. She adopts the assumption of Ortrun Zuber that a play is always dependent on its direct influence on the audience and that, therefore, translators should not be left invisible in the world of theatre, but should be given obvious credits as creators whose macro-textual understanding is necessary for the dramatic analysis of fiction. Klosi gives interesting illustrations of various translation problems and suggests their possible solutions. 
The part of Folia devoted to language studies opens with the paper “Languages in Contact and Contrast” by Aleksandra Banjević. Investigating the reasons of various historical contacts between languages, Banjević mostly relies on  Rudolf Filipović and argues that language contacts can be studied in three directions: language acquisition, language borrowing, and translation. In her paper “Meaning in Cognitive Approach“, Gordana Đurković from the University of Montenegro analyzes meaning as multilayered and conditioned by context, which transcends language and is a product of experience that is not necessarily linguistic. A descriptive study titled “Lexical Cohesion in Humorous Texts” by Olje Jojić, from the University in East Sarajevo, presents a research on the ways in which lexical units become mutually connected and also connected with other cohesive means, thus enabling textual coherence. Jojić concludes that humorous texts must rely on these cohesive connectors much more than any other type of text and draws her examples from various jokes. In “The Syntactic Synonyms of Adverbs within the Language of Stefan Mitrov Ljubiša” Miloš Krivokapić notices higher frequency of the “glagolski prilog sadašnji” than the “glagolski prilog prošli” in the language of the Montenegrin author and gives detailed description and analysis. 

Two papers are devoted to foreign language in education. Ame​la Lukač Zoranić from the International University of Novi Pazar points to social and market necessity of introducing Business English within higher education, while Danijela Ljubojević, dealing with matters of methodology, investigates objective, valid, and reliable evaluation methods in a foreign language classroom. 

A significant part of this issue regards the language of media. Tatjana Marjanović from the University of Banja Luka investigates the compressed constructions of noun phrases in English newspaper articles and compares them to those in Serbian articles. Milica Vu​ko​vić deals with polarisation in political discourse, using the example of pronouns in TV interviews in British, American, and Montenegrin media. Last, but not least, Deja Piletić, from the Italian Department of the Faculty of Philosophy in Nikšić, analyzes titles in Italian newspapers, showing how the language of media often reflects the momentary conditions of language in general, mirroring its tendencies and changes, as well as their eventual outcomes. 

 Folia linguistica et litteraria, thanks to the variety of papers present here, offers an adventure in reading and rethinking language and literary phenomena. Thus this issue meets the primary aim of Folia, whixh was conceived as a place of meeting, recognition, and exchange of ideas between people of vivid spirit and intellectual curiosity.

On behalf of the Board of Editors,

Marija Knežević

Podgorica, 14.12.2010.










